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I. Press release 
 

 

 

MAGRITTE: Opening of an exceptional exhibition 
 

On Friday 13th October, the Royal Museums of Fine Arts of Belgium (RMFAB)  open 

the exhibition "Magritte, Broodthaers & Contemporary Art", the major event of 

the Magritte 2017 Tribute Year which commemorates the 50th anniversary of the 

artist's death.  

The exhibition highlights Magritte's legacy through a dialogue between his 

original works and the reinterpretations of modern and contemporary artists. 

From Marcel Broodthaers to Andy Warhol, to the most contemporary artistic 

expressions: René Magritte continues to fascinate 50 years after his passing.  
 

More than 150 works will question our eyes and minds: paintings, sculptures, 

installations, drawings, photographs, films by Magritte and other famous artists. 

Among other major works, the iconic "Ceci n' est pas une pipe [This is not a Pipe]"  

(The Trachery of Images) is back in Belgium for the first time in over 45 years! 
 

Marcel Broodthaers undoubtedly best embodies the artistic affiliation with 

Magritte: his reflections concern both the status of the object and that of language. 

Other artists such as Andy Warhol, Jasper Johns, Robert Rauschenberg, Ed Ruscha, 

César, Sean Landers, David Altmejd, George Condo and Gavin Turk renew our 

understanding of Belgium’s greatest surrealist. 

 

The experience continues in the heart of the Magritte Museum, where current 

creations interact with the largest collection of works by Magritte in the world.  
 

The exhibition and the Magritte Museum will exceptionally be open 7 days a 

week until 18 February 2018. 
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Outstanding cultural mediation 
 

For nearly twenty years, the RMFAB’s “Museum Made to Measure” department has 

been offering guided tours adapted to people with disabilities. 
 

On the occasion of the exhibition "Magritte, Broodthaers and Contemporary Art", 

four tactile stations integrating Braille are part of the exhibition and are located 

along the visitor's route. Four relief reproductions of significant works by René 

Magritte and Marcel Broodthaers are explained in a short bilingual commentary in 

black text and Braille. 
 

An introduction to the exhibition is also available in sign language, displayed on 2 

screens at the beginning of the exhibition. 
 

Projects realized thanks to the support of Become a Friend (Association of the Friends 

of the Museums) 

 

At the heart of the exhibition, visitors of all ages are invited to immerse themselves in 

Magritte & Broodthaers' workshop space: easels, tables, pencils, engraving 

material and projectors will welcome inspired designers. A photo booth allows 

visitors to play with Magritte's symbols and share their memories of the exhibition 

on social media. The workshop is accessible during the opening hours of the 

exhibition. One weekend a month in the afternoon, there will be extra animation: 

November 4 & 5; December 2 & 3; January 13 & 14; February 3 & 4. 
 

The animations in this workshop space are offered by Become a friend (Association 

of the Friends of the Museums) 

 

Numerous other activities are organised as part of the exhibition: guided tours for 

individual visitors or groups (also for people with disabilities), family visits, holiday 

workshops for kids, lectures, poetry and cinema during lunch time, etc. (see press kit) 

 

VERBATIMS  

  

“Magritte has proved that every image is a representation and that every 

representation is a betrayal of reality. Hence every image holds a part of the 

mystery that poetry – whether through text or imagery – reveals without 

explaining.” 

“This exhibition shows Magritte’s legacy in the 20th and the 21st century.”  

Michel Draguet, General Director of the Royal Museums of Fine Arts of Belgium 
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 “My painting consists of unknown images of what is known. It describes a thought 

made up of appearances that the world offers us, and which are unified in an order 

that evokes the mystery of their reality.” 

René Magritte 

 

“I love the wide range of Magritte’s art, including his sculptures.  There is this aspect 

of Magritte about dealing with the world around us, and there is a certain materiality, 

a reality about that world that he creates, even though he makes these strange 

juxtapositions.”  

Jeff Koons 

 

PRESS PICTURES 

 High resolution images can be downloaded here: 

 http://down.fine-arts-museum.be/expo-magritte.zip 

 

PRACTICAL INFORMATION 

13.10. 2017 > 18.02.2018 

www.fine-arts-museum.be 

@FineArtsBelgium #expomagritte 

 

Address 

Royal Museums of Fine Arts of Belgium 

Levels -3 / -4 

3 rue de la Régence   |   1000 Brussels 
 

Opening hours 

Exhibition as well as Magritte Museum exceptionally open 7/7 

13.10.2017-18.02.2018 

Monday > Friday  |  10:00 > 17:00   

Saturday > Sunday  |   11:00 > 18:00  

Closed on the 1st and 11th of November, 25 December 2017; 1st and 11th of January 2018,  
 

Fees 

Individuals 

€ 14,50  adult 

€ 12,50 senior (+65 yrs) 

€ 8  youth (-26 yrs) 

Belgian teachers 

disabled person and companion 

€ 0  children (-6, yrs, accompanied by an adult)  

  Friends of the Museums 

  Press / ICOM 
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Groups 

€ 10,50  adult (min. 15 persons or more) 

€ 3,50  school group (-26 yrs) 

Ticketing online : https://onlineticketing.fine-arts-museum.be 

 

MAGRITTE PASS  (exhibition ticket + Magritte Museum, same day) 

€ 19,50  adult 

€ 17,50 senior (+65 yrs) 

€ 10  youth (-26 yrs)  

disabled person and companion 

€ 8 Belgian teachers 

€ 0  children (-6 yrs, accompanied by an adult)  

  Friends of the Museums 

  Press / ICOM 

 

Exhibition curator 

Michel DRAGUET 

General director of the Royal Museums of Fine Arts of Belgium  

 

Catalogue (only available in French and Dutch) 

Authors: Michel Draguet, Lynn Zelevansky, Sara Cochran and Vija 

Celmins, Noëllie Roussel, Roberta Bernstein, Richard Armstrong, 

Pepe Karmel. 

Co-edition LUDION - RMFAB 

272 pages,  250 illustrations, € 39 

Digital version available on www.musebooks.world   

II. Foreword 
 

This exhibition has been organized to celebrate the fiftieth anniversary of the death 

of René Magritte. It will also serve as the inauguration of a series of initiatives, with the 

support of Engie, to commemorate the upcoming tenth anniversary of the Musée 

Magritte in 2019. In this context, we wished to highlight this Belgian painter’s legacy to 

contemporary art. This salient question was the subject of a magnificent exhibition 

organized in 2006 by the Los Angeles County Museum of Art: The Treachery of 

Images. I had the honor of being a co-curator, along with Stephanie Barron. For over a 

decade, I have been hoping to take up this subject and propose another reading, 

this time with a European perspective.  

I would like to thank Stephanie Barron,  the Senior Curator, and Michael Govan, our 

Director, for enabling me to make this project a reality. Visitors will discover 



   

 

7 

 

 

Magritte’s iconic work The Treachery of Images, which had not been a part of our 

major retrospective for our centenary in 1998. The catalogue features remarkable 

interviews with major figures of the American art scene, who attest to the extent of 

Magritte’s influence upon contemporary art, which has continued on since his death 

in 1967. Ten years later, these analyses – notably Noémie Roussel’s brilliant work – are 

still topical, and a young generation of artists from Sean Landers to David Altmejd, 

continue to gain inspiration from Magritte’s legacy. 

 The moving of this subject to Europe and, to be more precise, its return to the 

Belgian art scene provided me with an occasion to take a closer look at a singular 

encounter with pipes that had been presented in Los Angeles. Magritte’s pipe, the 

focus of The Treachery of Images, and those which recurred in an obsessive way in 

Broodthaers’ thoughts and works. 

 

 
Marcel Broodthaers and René Magritte, 1967, private collection © The Estate of Marcel Broodthaers, Belgium / 

©Photo:  Maria Gilissen 

 

Beyond a simple retrospective working backwards (the tour begins with the last 

work created and ends with the earliest works), it is also a testament to Magritte’s 

permanent contributions to contemporary art. Firstly, we will show the spiritual 

affiliation that linked Magritte to Broodthaers, through both artist’s mutual relationship 

with Mallarmé. They all attempted to push poetry beyond its limits, using new modes 

of expression. The friendship that they shared from 1945 to Magritte’s death in 1967 

lent a strong resonance to all of their works. Magritte and Broodthaers worked to 

surpass Surrealism by focusing upon the question of language. This was at the crux of 
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Broodthaers’ revisiting of Mallarmé’s work, A Throw of the Dice (Will Never Abolish 

Chance) and Magritte’s tableaux-mots or “word-image paintings.” While the latter 

had been created from 1927–1929 in Paris, they only came to light in 1954 in an 

exhibition presented at the Sidney Janis Gallery in New York. On that occasion, a 

young generation of artists (Andy Warhol, Jasper Johns, Robert Rauschenberg, On 

Kawara, along with Joseph Kosuth to name a few) discovered Magritte’s approach. 

This, along with the work of Duchamp, became one of the major vehicles of reflection 

upon the status of the object and that of language.  

The second portion of this exhibition will be dedicated to essential aspects of this 

artist’s work, providing a overview of how Magritte’s work influenced art in America. 

In the absence of a literary foundation, Magritte has been subject to an appropriation 

that led his work in unexpected directions. The question of language engenders the 

question of the object, which the Pop movement tackled with a roar. From the 1980s 

onward, the “discovery” of Magritte’s Vache Period opened new horizons in the 

ongoing debate on signification and showed the continuing pertinence of a painting 

style that had hitherto been considered obsolete. 

The Treachery of Images is an incarnation in and of itself of the relationship between 

the visible and the legible – which Broodthaers resumes as the “this” – often present 

in the Magritte’s work. In addition, Personal Values, featured by courtesy of the San 

Francisco Museum of Modern Art, attests to an equally strong fixation upon the nature 

of the object. One might say that this rapport with contemporary art lends this 

approach a sort of “pre-Pop” quality, a reading according to Mallarmé – shared, if not 

transmitted, by Magritte to Broodthaers – brings us back to the “this” in a singular 

form, that I believe renews both Magritte’s approach, as well as Broodthaers’.  

 
Michel Draguet 

(excerpt from the catalogue) 
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III. Exhibition trail 
 

Foreword 

This exhibition begins with a retrospective that takes us backwards through time, 

beginning with Magritte’s last work and ending with his earliest works and which 

attests to the continuing influence of Magritte’s works upon contemporary creation. 

First we will explore Magritte’s spiritual affiliation with Broodthaers, which relied on a 

central relationship with Mallarmé, pushing poetry beyond its limits through new 

means of expression. The ties between them, which lasted from 1945 until Magritte’s 

death in 1967, strongly resonated throughout their mutual works. One might say that 

Magritte and Broodthaers had endeavored to go beyond surrealism by pursuing the 

question of language. The latter was at the heart of Mallarmé’s A Throw of the Dice 

Will Never Abolish Chance, which was revisited by Broodthaers, and also by 

Magritte, with his “tableaux-mots” or “word-image paintings.” Although these works 

were created in Paris from 1927–1929, they would not be “discovered” by the art 

world until 1954 on the occasion of an exhibition at the Sidney Janis Gallery in New 

York. It was then that a generation of young artists  (Warhol, Johns, Rauschenberg, On 

Kawara, then Ed Ruscha and others) discovered Magritte’s approach. It, alongside the 

work of Duchamp, became one of the major vehicles of reflection upon the status of 

the object and that of language. The question of language engenders the question of 

the object, which the Pop movement tackled with a roar. From the 1980s onward, the 

“discovery” of Magritte’s Vache Period opened new horizons in the ongoing 

debate on signification and showed the continuing pertinency of a painting style that 

had hitherto been considered obsolete. 

The second portion of this exhibition will be dedicated to this essential aspect of this 

artist’s work, providing a panorama of this American spate of creativity and its 

relationship to Magritte. 

In the absence of a literary foundation, Magritte has been subject to an appropriation 

that led his work towards unpremeditated conclusions. 

 

An exhibition that’s about…. 

 

Fig. 1 Magritte and Broodthaers According to Mallarmé 

the question of a relationship in the shape of a bowler hat, a pivotal book, and a pretty 

woman who likes photography. 

 

Fig. 2 Magritte and Broodthaers: the Meeting 

the question of an encounter at the end of the war and a fairy tale world full of 

enchantment after the Liberation.  
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Fig. 3 The Death of Mallarmé 

the question of the end of poetry, that is to say poetry pursued by other means.  

 

Fig. 4 A Critical Image 

the question of humor in the face of the limits of all representation, firstly that of 

language. 

 

Fig. 5 Magritte and Broodthaers: a Dialogue 

the question of a Magritte who shows the way, on the condition that we go “this” 

way...  

 

Fig. 6 A Throw of the Dice 

the question of “abolishing chance” and rendering to the visible its due in terms of the 

readable. 

 

Fig. 7 The Pipe. Fig. 0 

the question of rethinking the function of art as an art of thinking based upon Magritte’s 

The Treachery of Images. 

 

Fig. 8 The Luck of the Pipe 

the question of how the pipe has continued to be used as an icon and has remained in 

the vibrant forefront of contemporary creation. 

 

Fig.9 The Word-Image Portraits 

the question of how Magritte shows us that a portrait is an attempt at the impossible 

since nothing is outside the self. 

 

Fig.10 Did you say “vache”? 

the question of the murder of painting by painting... then laughing about it and 

celebrating. 

 

Fig. 11 The Object as Horizon 

the question of a misunderstanding between those who find in the object the proof of 

our existence and those who see it as a condition of being. A point where Mallarmé, 

Magritte and Broodthaers choose another path from that of the American Pop Art 

Movement.  

 

Fig.12 The Malediction 

the question of a blue sky, clouds and the fleeting nature of happiness.  
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Fig.13 An Epitaph for Magritte 

the question of playing with the images that culture provides us as legacy, and the 

death of the artist that resolves the problem of the sun. 

 

Exhibition Trail 

 

Fig. 0 The White Page 

 

Magritte passed away at his home in 

Schaerbeek (Brussels),  fifty years ago, on August 

15, 1967. He was sixty-eight years old. 

 

The White Page was his last finished painting 

that was signed and titled by the artist.  

To avoid the erroneous interpretation of 

viewers who had admired the moon “behind 

the leaves of a tree,” Magritte decided at the last 

minute to modify his image. When one observes the work closely, one can make out 

this last pentimento. He replaced the initial sliver of a crescent moon with the disc of 

the full moon: “I also like to look at leaves hiding the moon, but, if you could see them 

behind the moon, it would be extraordinary, and life would finally have meaning!” 

The artist triumphed one last time in his project: “My painting consists of unknown 

images of what is known. It describes a thought made up of appearances that the 

world offers us, and which are unified in an order that evokes the mystery of their 

reality.” 

 

The White Page is the first in a suite of fourteen “stations” (not of the Cross, of course!) 

that this visitor’s guide proposes you observe. Each stop is marked by one of 

Magritte’s paintings, all so many “white” pages that several generations of artists will 

fill.  

 

Fig. 1 Magritte and Broodthaers According to Mallarmé 

 

The Masterpiece or the Mysteries of the 

Horizon  

 

Anonymous automatons, “Everyman,” 

these clones or avatars of the artist, the 

men in the bowler hat make numerous 

appearances in Magritte’s work 

throughout the 1950s and 1960s, when he 
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enjoyed success and recognition. In this 1955 painting, “three men each have their 

own moon perched over their bowler hats.” 

 

A veritable “living picture,” Magritte often donned the icon of his mascot at the 

request of photographers and an increasing number of his admirers, among who 

numbered Marcel Broodthaers (1924–1976). 

In 1966, Broodthaers’ partner, Maria Gilissen, captured another encounter when 

Magritte played with his hat. He is 

seen here giving his hat to the poet-

artist Broodthaers, another icon of 

“Belgitude,” who painted his Fémur 

d’Homme Belge in the national 

colors of Belgium. 

 

Recently, Leo Copers slipped a light bulb beneath the hat... is it lighting up with new 

ideas? 

 

Fig. 2 Magritte and Broodthaers: the Meeting 

 

Alice in Wonderland 

“I’m working on a major work for my 

upcoming exhibition: Alice in Wonderland, it’s 

becoming enchanting.” The work was a pièce 

de résistance in the new style that Magritte 

had created during the war in 1943, in which he 

aspired to create works that explored the 

“beautiful side” of life: “By that I mean the 

whole panoply of charming things – women, 

flowers, birds, trees, an ambiance of 

happiness, etc.” 

 

To that end, the manifesto Surrealism in Full 

Sunlight turns its back upon the models 

created by André Breton, the leader of 

Parisian Surrealism, resulting in the creation of a 

pastiche made up of Impressionist brushstrokes and the hedonistic motifs of Renoir. 

Magritte was undoubtedly referring to Breton when, in 1945, he stated: “I leave it to 

others to create fear, terrorize and muddle everything.” It was exactly during this 

period that Magritte and Broodthaers met for the first time, right before the creation 

of another movement: the Revolutionary Surrealist group, founded by the poet 

Christian Dotremont. 
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While, at this time, Magritte was borrowing new positive 

values from the universe of Lewis Carroll, more in tune with 

the Liberation, Broodthaers in turn had become an artist and 

was citing Jean de la Fontaine during a series of important 

exhibitions in Antwerp in 1967. Le Corbeau et le Renard 

(The Crow and the Fox) is his first ensemble of 

multidisciplinary projects that dismantle and restructure 

artistic works, texts, poems and language through the 

medium of installations and experimental films. The 

memories of childhood schooldays interact with the moral 

implications of the fable which confront the artist as poseur 

and the venal corporatism of the art world. 

 

 

Fig. 3 The Death of Mallarmé 

 

The Ignorant Fairy  

 

“It is mystery that illuminates wisdom.” 

     —René Magritte 

 

Like Broodthaers, Stéphane Mallarmé (1842–1898) was one of the tutelary figures in 

Magritte’s life.  

Igitur ou la Folie d’Elbehnon, written around 1869 but published posthumously in 1925, 

had a lasting influence upon their creations. This unfinished philosophical tale, 

“addressed to the Intelligence of the reader,” lures us progressively towards the 

void to reverse the Cartesian “I think therefore I am,” replacing it with something more 

like, “I die, therefore I live.” The expression of a philosophical suicide, Igitur is one 

who imposed upon himself the law of not being. 

 

In The Ignorant Fairy, Magritte illuminates the 

portrait of Anne-Marie Crowet with a flame 

governed by negativity, like Mallarmé’s 

Igitur who “from the simple fact of being 

able to create shadow by extinguishing the 

light would deduce the proof of something 

greater (no stars? the invalidation of 

chance?).” Broodthaers short silent film The 

Rain (Project for a Text) also flirts with Igitur’s 

nothingness. In his garden on the Rue de la 

Pépinière in Brussels, the artist’s attempts to write come to nothing as the pounding 
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rain continually erases the ink. Writing becomes painting and the shower continues to 

restore the whiteness of the paper, opening a space that would later lead itself to a 

“conquest of space.” 

  

Fig. 4  A Critical Image 

 

The Seducer 

 

From 1936 on, Magritte systematically 

incorporated a new approach to the real 

into his work.  

Founded not upon a juxtaposition of 

objects without any logical connection but 

rather an association of ideas through 

“elective affinities,” Magritte defined it as 

“the question of the problem with three 

elements: the object, the thing attached to it 

in the shadow of (its) conscience, and the light this thing (must) achieve.”  

 

The work to be realized then becomes a problem to resolve. Here, tackling the 

problem of water, Magritte logically brings forth the element “ship.” It would only 

make the solution all the more poetic. Like a paper appliqué, water covers the object 

that, ordinarily, it is confined to bearing upon its waves... “Seeing the image of water 

in the form of a ship is a manifestation of a world that is not too bad, I think?” 

The resulting image, much like the advertising that Magritte practiced for so long, 

cannot fail, to cite the title, to seduce us.  

 

In the wake of surrealism, other artists also expressed their flashes of wit with 

jubilation and a searing intensity. But it is also a matter of humor regarding 

representation and the uses of language. For example, in 1974, Broodthaers’ Citron–

Citroen uses a touch of color on an old advertising poster (as indicated by the 

subtitle, Réclame Pour la Mer du Nord (“Advertisement for the North Sea”), as well as 

a linguistic note (which implies political since we are in Belgium).  Also, Jacques 

Lennep’s work Pruneau d’Agen uses his fictional character “N.V. Panneel,” an 

imaginary cosmetic salesperson and Sunday painter, to parody Magritte’s The Castle 

of the Pyrenees. 
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Fig. 5 Magritte and Broodthaers: a Dialogue 

 

The Depths of the Earth 

Magritte escapes the banality of 

traditional landscape representation by 

splitting his landscape into four framed 

works. Positioned as a sort of 

“constellation,” this panorama incites the 

spectator to fill in the blanks to recreate 

the initial unity of the vision. Following the 

example of the “master,” Broodthaers 

adapted the concept of fragmentation in 

his work “Coal and Coal Shovel”. This 

work is reminiscent of his first objects, 

made during the period when he 

declared himself a “visual artist.” In 1964, Broodthaers created his first work by 

embedding unsold copies of his collection of poetry, Pense-Bête, in plaster. He 

followed up with a first solo exhibition at the Saint Laurent Gallery in Brussels. He 

laconically announced his new status on his invitation card: “I asked myself whether I 

too couldn’t manage to sell something and succeed in life. […] Finally, the idea of 

inventing something insincere came to me, and I immediately got to work. […] What 

are they? The answer in fact is objects.” 

 

Playing on the variable meaning of the word ‘moule (“mussel”)’, which depends upon 

its gender, these empty shells question the definition of art and the art market. As one 

of the poems in Pense-Bête specifies: 

 

La Moule  

Cette roublarde a évité le moule de la 

société. 

Elle s’est coulée dans le sien propre. 

D’autres, ressemblantes, partagent 

avec elles l’anti-mer. 

Elle est parfaite. 

 

Mussel 

This crafty devil avoided the mold of 

society. 

It poured into its very own. 

Others, similar, share the anti-sea.  

It is perfect. 
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Magritte visited the exhibition and encouraged his friend Marcel Lecomte to present 

“Music Lectern” that Broodthaers decorated with mussels. (Room 6). 

 

“With this object on exhibit, the museum will be (to a certain degree) as Surrealistic as 

it desires.” 

Today, thanks to this exhibition, that desire will be realized... 

 

Fig. 6 A Throw of the Dice 

 

The Kiss 

“I also made a painting called “The Kiss”. It’s a 

landscape of the countryside, completely devoid 

of interest. It occupies the entire surface of the 

painting, only, in the center, an opening in the 

landscape and the sky reveals a depth greater than 

that of the landscape that surrounds it. This 

perspective is scattered with objects […].” 

 

When describing his painting to the poet Paul 

Eluard, Magritte evokes a space with which one would happily associate these 

verses of Mallarmé’s poem, A Throw of the Dice Will Never Abolish Chance (1897):  

 

“NOTHING […]  

WILL HAVE TAKEN PLACE […]  

BUT THE PLACE” 

 

Relationships between words, images and objects create indestructible links that 

unite Mallarmé, Magritte and Broodthaers. 

 

In 1946, when Magritte presented a copy of the poem to Marcel Broodthaers, he 

never suspected that the young poet would make it into an ambitious visual art 

project two decades later. 

 

Mallarmé’s “throw of the dice” revolutionized the poetic book; the Symbolist writer 

became a graphic designer and typographer in order to create the layout for his free 

verse, spread over eleven double pages, set around the maxim that was the title of 

the work. Consequently, the text cannot be appreciated without considering its 

spatial layout as the word becomes image and an integral part of the book-object. In 

1969, Broodthaers pursued this idea of “visual poetry”: in A Throw of the Dice Will 

Never Abolish Chance. Image he lays out Mallarmé’s poem on twelve plaques of 

aluminum. However, “redacted” rectangles that assume the proportions and 
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placement of the writings replace the words, toppling Mallarmé’s writing into 

silence and the realm of the “purely visual.” 

  

Fig. 7. The Pipe Fig. 0. 

 

The Treachery of Images 

This is… without a doubt the most well-known, cited 

and studied work of Magritte’s. Painted in 1929, it 

synthesized his research linked to the creation of 

“word-image paintings.” While the work was 

greeted with great astonishment at the time, today, 

almost everyone knows full well that this is not a 

pipe since you certainly can’t take it or smoke it. 

One can also read a lot more into it. Without being 

exhaustive, one might begin, for example, by observing that the word ‘this’ in the 

written phrase is also not the word ‘pipe’ despite the apparent equality of 

consonants and vowels in the original French... The inscription in its totality is also 

accurate if one notes that it cannot characterize the free and neutral background, like 

a blank page, upon which it is placed. Semiologists and philosophers have 

frequently researched the work and it aroused a new wave of interest upon the 

discovery of the word-image paintings in New York in 1954 in an exhibition mounted 

by Sidney Janis.  

 

Works such as Joseph Kosuth’s One and Three Radiators are a direct legacy of The 

Treachery of Images. The object is presented next to a photographed copy of its 

full-scale image and a photograph of its full definition in the dictionary. All three 

participate in the “shared” reality of the “radiator.” 

 

Here, in this museum, Broodthaers had said: “This adventure sprung from this pipe.” 

It became a “mold” for his ideas, and was fashioned into an image molded into 

plaques of stamped plastic, part of his production of “industrial poems.” Reproduced 

in entire series, they were in the same vein as the didactic, descriptive and 

advertising signs that Magritte was already using as inspiration for his ironic pastiches.  
 

More recently, Keith Haring (Room 8) mutated the image of The Treachery of Images…  

making it part of his Icon series, alongside his popular “radiant baby,” on all fours that 

he has included in innumerable graffiti. 

 

 

 

 

 



   

 

18 

 

 

Fig. 8 The Luck of a Pipe 

 

The Smile 

Magritte first developed this theme in 

1943, during his Sunlit Period. Eight years 

later, he used the title once again, 

associating it with two future dates, 

“Anno 1957” and “Anno 30861,” with one 

in the past: “Anno 274.” In the meantime, 

the artist had returned to a more 

structured academic style, which 

characterized his early style. Stones 

and rocks regularly appeared to 

“fossilize” his compositions in the 1950s. 

Some have interpreted this as a 

symptomatic image of an artist who found himself increasingly out of sync with the 

times and overwhelmed by modernity.  

This “retro-futuristic” meditation, executed with 

humor, distance and irony, is all the more interesting 

when juxtaposed with the objective and 

implacable statements of the Japanese artist On 

Kawara. His Date Paintings in the Today series, 

include a transcription of the precise date upon 

which the work was created in the language and 

script of the country in which the artist finds himself 

at the time. On December 2, 1976, On Kawara was in 

Berlin.  

But where, and, above all, when was Magritte when he sent us this Smile? 

Finally, for both artists, one might say that painting is the result of a complex 

experiment based upon the abstract relationship between time and space.  

 

Fig. 9 The Word-Image Portraits  

 

Not to be Reproduced 

Not to be Reproduced pulls us into the vertiginous effects of a mirror that reflects 

the back of the person looking into it. As Magritte wrote to his model, Edward James: 

“It is no surprise that I dreamt of the photo I had taken of you, with your back to the 

camera. That image enabled me to create a fine example of the representation of the 

invisible.” 
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The mise en abyme of the back of this figure thwarts our 

expectations of the mirror, which paradoxically 

“correctly” reflects a book by Edgar Allen Poe resting on 

the mantlepiece...  

Could one also say that this fascinating portrait of the 

financier Edward James also thwarted the narcissistic 

expectations of the patron of the arts?  

“Mirror, mirror on the wall...” 

 

In his work Miroir Cadre Blanc Avec des Coquilles 

d’Oeufs (“Mirror in White Frame with Eggshells”), Broodthaers makes a literal 

appropriation of the theme of the mirror. Here he uses one in an oval shape 

reminiscent of the eggshells which he has affixed to it. Thanks to their reflection, the 

“wholeness” of the eggshells is restored... In La Feinte (The Sham), Jan Vercruysse 

intensifies the dialogue between frame, mirror, and photograph, citing several 

pictorial genres (portrait, self-portrait, still life…). Through interconnections, fissures 

and other lacunae, the image is paradoxically affirmed. 

 

Fig. 10 Did you say “vache”? 

 

The Pictorial Content 

In 1948, as he was approaching his fiftieth birthday, 

Magritte was offered his first solo exhibition in Paris. He 

seized the occasion to revenge himself for this very 

tardy recognition. It was also a godsend after his break 

with André Breton when he embarked upon his Sunlit 

Period. He wanted to strike boldly – a coup vache... 

 

“It’s a good idea to take torches to pictures...” wrote 

Magritte to his friend Louis Scutenaire.  

We know that the garish and viscous ooze emanating 

from this improbable fellow overflowed onto the 

original frame of Pictorial Content.  

Grandiose and pathetic, this portrait of Marcel Mariën, 

another friend, sums up all the audaciousness of the Vache Period. 

This work parodies the Fauves, Expressionists and other peintres informels 

celebrated in Paris. The worst visual atrocities are paired in a jubilant fashion with an 

inspiration that is both gritty and grotesque. In the space of a few weeks, Magritte 

committed artistic suicide but in putting painting to death by painting, he affirms a 

new area of freedom.  
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This brief episode of Magritte’s career was appreciated a few 

generations later and created an historical precedent for the 

artists of the Bad Painting movement of 1980–1990, such as 

Martin Kippenberger or George Condo and has often 

provided motifs for Gavin Turk or Sean Landers. The wholesale 

slaughter continues!  

 

 

Fig. 11 The Object as Horizon 

 

Personal Values 

A room that we discover that seems to be right out of a dollhouse...  

 

His oft-used motif of a sky with clouds 

as static “wallpaper” is at odds with 

our usual association of it with infinite 

moving space. However what is more 

important and comes first to the notice 

of the viewer are the objects: comb, 

match, glass, shaving brush and soap. 

All appear to be gigantic compared 

to the furnishings (the bed, carpet and 

wardrobe) and the proportions of the 

room. What grew? What shrunk? This 

oddity of scale brings to mind Lewis 

Carroll’s Alice in Wonderland. It accentuates the banality of these objects of daily life 

assembled here... and makes them unforgettable. While of low “commercial” value, 

but great “personal value,” they create the outline, even if by proxy, of an intimate 

self-portrait of the artist. 

 

This painting was very popular in the United States in the 1960s and has been cited as a 

source of inspiration for Claes Oldenburg’s abnormally enlarged objects. Magritte 

did not always recognize himself as a precursor of Pop Art which, in his eyes, 

sacrificed too much to the trends and vagaries of fashion. This criticism might apply to 

the electric drill Andy Warhol painted, today part of the “antiquities” of the 20th 

century. Magritte’s objects, old-fashioned from the get-go, have only gained an 

timeless quality, a certain “poetry, a feeling of the real, in all that is permanent.” 

 

Another attentive observer of the artist, Jasper Johns, selected the perfect object to 

paint to guarantee that his image would not betray it. The image of a target is itself... a 
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target! On the other hand, in the series Lead Reliefs that he created at the end of the 

1960s, he deliberately sets out to confuse the viewer: the metal reveals or hides the 

images and the textures of a flag, a slice of bread, a light bulb and a “tooth” brush, 

whose name, if one observes closely, is all too literal. 

 

 

Fig. 12 The Malediction 

 

Ready-Made Bouquet 

Magritte had been known to admit that, in order to apprehend his works, a good 

reproduction sufficed. Put off by the idea of frequenting museums, after a visit to the 

Uffizi Gallery in Florence, he stated, not without 

provocation: “I’ve now seen Botticelli’s Primavera; 

it’s not bad but it’s even better as a postcard.” 

 

As Max Ernst had observed, Magritte created 

“collages that are entirely hand-painted.” He lifts 

out Flora from the Primavera and places her back 

to back with one of his iconic men in a bowler hat. 

Like magnets, the two figures both attract and 

repulse each other... but one image is also what 

hides the other: no material density is interposed 

between these two thin “pellicles” that meld 

together through contact. 

In this version of Ready-Made Bouquet, the autumnal hues 

are not so much a betrayal of the theme of spring, but 

rather the yellowed sepia of a color photograph that has 

been exposed to too much light.  

 

The artist Robert Rauschenberg owned the preparatory 

sketch for this work of Magritte’s and, in his series Bellini, 

he blends the works of Renaissance Italy with the icons of 

his time. By using the industrial and mechanical technique 

of serigraphic transfers, he maximizes the artistic gesture 

of the Belgian Surrealist as a commentary on the way the 

modern consumer society functions.  
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Fig. 13 An Epitaph for Magritte 

 

The Beyond 

“As a response to the sun, I found... a tomb. On the ground lies a tombstone and the 

sun lights up the sky, the earth and the tomb. This response is one made in the present 

and may perhaps be insufficient in the future. In fact, by taking the sun as the point of 

departure in the journey we are taking, by taking the sun as our point of origin, it is not 

currently possible to envisage a terminus any further than death itself.” 

 

As we arrive at this juncture in our tour, the death of 

Magritte is once again evoked. It is closer to us, by 

way of the tomb designed for him by the Polish 

sculptor Albert Szukalski, who worked both in 

Belgium and the United States. But it seems to have 

been imagined as early as 1938, by Magritte himself 

in The Beyond. Was it a premonition of the tomb 

that would be his in Schaerbeek? 

 

—“‘The sun shines for all’ is illustrated here only by 

chance.” 

— Even for the dead? 

One must think it does since the paintings and ideas 

of René Magritte continue to inspire attentive visual 

artists (Room 12). Robert Gober and Vija Celmins 

have appropriated his sky with clouds, Arman 

humorously counters his Discovery of Fire and Leo Copers brings him back to the 

screen with a film in which Magritte’s key icons undergo a “trial by fire.” 

 

Ed Ruscha’s The End  brings to mind the closing credits at the end of a film, leaving the 

end of this exhibition in suspense... while Magritte’s work opens in the great Beyond. 

 

It continues on in the permanent collection of the Magritte Museum where other 

creations of contemporary and current artists such as César, David Altmejd or Sean 

Landers enter into a dialogue with the master of the house... 

 

The adventure continues. 
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IV. Lenders 
 

Over 30 (inter)national museums, institutions and private collectors contributed to this 

unique exhibition.  

 

� Anwerp, M HKA 

� BNP-Paribas Fortis 

� Brussels, Musée d’Ixelles 

� Charleroi, Musée des Beaux-Arts 

� Ministère de la Communauté française 

� CPH Banque 

� Eric Decelle 

� Estate Marcel Broodthaers 

� Frederick R. Weisman Art Foundation 

� ING Belgium  

� Isy Gabriel Brachot 

� Leo Copers 

� LACMA (Los Angeles County Museum of Art), Michael Govan, Director 

� Mönchengladbach, Sammlung Viehof 

� New Orleans Museum of Art 

� Paris, Centre national d’Art et de Culture Georges Pompidou 

� Sylvio Perlstein 

� Rotterdam, Museum Boijmans Van Beuningen 

� San Francisco, Fine Arts Museums of San Francisco de Young Museum 

� Fisher Art Foundation 

� SFMoMA (San Francisco Museum of Modern Art) 

� S.M.A.K. (Stedelijk Museum voor Actuele Kunst) 

� Jacques Van Lennep 

� Vedovi Paolo Gallery 

� Verbeke Foundation 

� Wassenaar, Voorlinden Museum & Gardens 

� Xavier Hufkens Gallery 

As well as those wishing to remain anonymous. 
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V. The exhibition in a few figures 
 

� 150 exhibited artworks 

� 48 works of René Magritte 

� 49 works of Marcel Broodthaers 

� +30 lenders : (inter)national museums, institutions and private collectors  

� 4 tactile stations integrating Braille 

� 2 screens displaying explanations in sign language 

� 1 workshop space invites visitors of all ages to immerse themselves in 

Magritte & Broodthaers' universe: easels, tables, pencils, engraving material 

and projectors welcome inspired designers  

� 1 photo booth allows visitors to play with Magritte's symbols and share their 

memories of the exhibition on social media. 

� 230 works and archives are showcased in the Magritte Museum that presents 

the largest collection of the renowned Belgian artist. The Museum also holds 

the largest collection of the ‘vache’ period of Magritte.  

VI. Activities in and around the exhibition 
 

The RMFAB are organising a lot of activities within the context of the exhibition. 

 
Starting point of all activities: the large Forum of the Museums 

Entrance for individual visitors: Rue de la Régence 3, 1000 Brussels 

Entrance for groups : Place Royale 3 (Gresham), 1000 Brussels 

(On Mondays: entrance at Magritte Museum) 

 

Booking required:  

reservation@fine-arts-museum.be 

T +32 (0)2 508 33 33 (Tue-Fri, 9h30-12h & 14h-16h) 

 

CREATIVE STUDIO 

 

At the heart of the exhibition, visitors of all ages are invited to immerse themselves in 

Magritte & Broodthaers' workshop space: easels, tables, pencils, engraving 

material and projectors will welcome inspired designers. A photo booth allows 

visitors to play with Magritte's symbols and share their memories of the exhibition 

on social media. The workshop is accessible during the opening hours of the 

exhibition. One weekend a month in the afternoon, there will be extra animation: 

November 4 & 5; December 2 & 3; January 13 & 14; February 3 & 4 
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The animations in this workshop space are offered by Become a friend (Association 

of the Friends of the Museums) 
 

 

ACTIVITIES FOR GROUPS 

Guided tours and creative workshops for school groups  
(primary, secondary, higher education) 

Guided tour (1h30): €105 / group of max. 15 students (WE: €115) , entrance included + € 12,5 for 

English 

Creative workshop (1h30): €110/ group of max. 12 students (WE: €120) , entrance included + € 

12,5 for English 

 

Guided tour for adults 

Lasts 1,5 hours 

€75 / group of max. 15-20 people (WE: €95) + € 10,5/person + € 12,5 for English 

 

The Museums’ Made to Measure programme adapts the guided tours and creative 

workshops in the exhibition for those in need of assistance and for social 

associations.   

 

 
Conditions and bookings for groups at request, at least 3 weeks beforehand.  

museumopmaat@fine-arts-museum.be  

 

 

ACTIVITIES FOR THE INDIVIDUAL PUBLIC 

Guided tours for adults and families (FR+NL) 
 

Meet the Curator (FR or NL) 
 

Broodje Brussel (NL) 
 

Creative workshop for adults (FR) 
 

3-day workshop for children during Holidays (FR or NL) 

 

Midis du Cinéma  (FR) 
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Midis de la poésie (FR) 

 

Guided tours for the blind and visually impaired (FR or NL) 

 

Guided tours in sign language (FR) 
 

Promenade contée, promenade signée (In French and in sign language)  
 

FULL PROGRAMME on www.fine-arts-museum.be/en/agenda  

VII. Publication 
 

Catalogue (only available in French and Dutch) 

 

Authors: Michel Draguet, Lynn Zelevansky, Sara Cochran and 

Vija Celmins, Noëllie Roussel, Roberta Bernstein, Richard 

Armstrong, Pepe Karmel. 

Co-edition LUDION - RMFAB 

272 pages,  250 illustrations, € 39 

 

 

 
 

VIII. Press images 
 

The images (in high resolution) can be found here:  

http://down.fine-arts-museum.be/expo-magritte.zip  

 

 
 

René Magritte, The Treachery of Images (This is Not a Pipe), 1929, Los Angeles 

County Museum of Art (LACMA), purchased with funds provided by the Mr. and 

Mrs. William Preston Harrison Collection © 2017, Succession Magritte c/o SABAM 
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Marcel Broodthaers, Quatre pipes alphabet (Pipe A), detail, 1969, Royal Museums of Fine 

Arts of Belgium, Inv. 12248 © The Estate of Marcel Broodthaers, Belgium / © RMFAB, Brussels 

/ photo: J. Geleyns / Ro Scan 
 

 

 
Keith Haring, Tribute to Magritte: This is not a pipe, 1989, private collection © Keith Haring 

/ Photo: © Studio Philippe de Formanoir 
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René Magritte, The Discovery of Fire, 1934 or 1935, private collection © 2017, 

Charly Herscovici c/o SABAM 

 

 

 
Arman, Le temps n’est plus menaçant, ca. 1989,  private 

collection © Sabam 2017 / Photo: © Studio Philippe de 

Formanoir 
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René Magritte, The Red Model, 1953, collection of BNP- Parisbas Fortis © 2017, Succession 

Magritte c/o SABAM 

 

 

 

 
James Lee Byars, The Intellectual Murderer Shoes, 1975, MuHKA,  loan from the Flemish 

Community © MuHKA 

 



   

 

30 

 

 

 
René Magritte, The Cripple, 1948, Paris, Centre National 

d'art et de culture Georges Pompidou, inv.AM 1999-6 © 

2017, Charly Herscovici c/o SABAM/ Photo: © Jean-

Claude Planchet 

 

 
Sean Landers, Captain Homer (Seven pipes for seven 

seas), 2016, private collection © Courtesy of the artist 

and Rodolphe Janssen, Brussels 
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René Magritte, The Ready-Made Bouquet, 1956, private 

collection © 2017, Charly Herscovici c/o SABAM 

 

 

 

 
David Altmejd, Sarah Altmejd, 2003, private 

collection © Courtesy of the artist and Xavier 

Hufkens, Brussels, Photo: Lance Brewer 
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Robert Rauschenberg, Bellini #5, 1989, Fine 

Arts Museums of San Francisco, Anderson 

Graphic Arts Collection, gift of the Harry W. 

and Mary Margaret Anderson Charitable 

Foundation © Fine Arts Museums of San 

Francisco 

 

 
César, Tribute to René Magritte, 1995, 

private collection © César / Photo: © 

Studio Philippe de Formanoir 
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Photography (by Marcel Broodthaers ) of René Magritte in his 

house,  1964,  private collection © The Estate of Marcel 

Broodthaers, Belgium / ©Photo:  Marcel Broodthaers 

 

 

 
Marcel Broodthaers and René Magritte, 1966, private collection © The Estate of 

Marcel Broodthaers, Belgium / ©Photo:  Maria Gilissen 
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Marcel Broodthaers, Magritte, 1967, Royal Museums of Fine 

Arts of Belgium, inv. 12516. Gift of the Friends of the RMFAB, 

Brussels, 2014 ©The Estate of Marcel Broodthaers, Belgium / 

© RMFAB, Brussels / photo: J. Geleyns / Ro Scan 

 

 

 
Marcel Broodthaers, Rue René Magritte Straat, 1968, Stedelijk Museum voor 

Actuele Kunst (SMAK) © The Estate of Marcel Broodthaers, Belgium / ©Photo: 

Dirk Pauwels, S.M.A.K. 
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René Magritte, Words and Images (1/5), 1928, private 

collection © 2017, Charly Herscovici c/o SABAM 

 

 

 
René Magritte, Not To Be Reproduced, 1937, Museum 

Boijmans Van Beuningen © 2017, Charly Herscovici c/o 

SABAM 
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René Magritte, Personal Values, 1952, San Francisco Museum of Modern Art 

(SFMOMA), purchase through a gift of Phyllis C. Wattis © 2017, Charly Herscovici 

c/o SABAM 

 

 

 

 
René Magritte, The Listening Room,  1958, private collection, Courtesy Brachot 

Gallery Brussels © 2017, Charly Herscovici c/o SABAM 
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René Magritte, L'heureux donateur, 1966, Musée d'Ixelles  

© 2017, Charly Herscovici c/o SABAM 

 

 

 
René Magritte, The Blank Page, 1969, Royal Museums of Fine Arts of 

Belgium, inv. 10711 © 2017, Charly Herscovici c/o SABAM  /  RMFAB, 

Brussels / photo: J. Geleyns - Ro scan 
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IX. Practical information 
 

13.10. 2017 > 18.02.2018 

www.fine-arts-museum.be 

@FineArtsBelgium #expomagritte 

 

Address 

Royal Museums of Fine Arts of Belgium 

Levels -3 / -4 

3 rue de la Régence   |   1000 Brussels 
 

Opening hours 

Exhibition as well as Magritte Museum exceptionally open 7/7 

13.10.2017-18.02.2018 

Monday > Friday  |  10:00 > 17:00   

Saturday > Sunday  |   11:00 > 18:00  

Closed on the 1st and 11th of November, 25 December 2017; 1st and 11th of January 2018,  
 

Fees 

Individuals 

€ 14,50  adult 

€ 12,50 senior (+65 yrs) 

€ 8  youth (-26 yrs) 

Belgian teachers 

disabled person and companion 

€ 0  children (-6, yrs, accompanied by an adult)  

  Friends of the Museums 

  Press / ICOM 

 

Groups 

€ 10,50  adult (min. 15 persons or more) 

€ 3,50  school group (-26 yrs) 

Ticketing online : https://onlineticketing.fine-arts-museum.be 

 

MAGRITTE PASS  (exhibition ticket + Magritte Museum, same day) 

€ 19,50  adult 

€ 17,50 senior (+65 yrs) 

€ 10  youth (-26 yrs) / disabled person and companion 

€ 8 Belgian teachers 

€ 0  children (-6 yrs, accompanied by an adult)/ Friends of the Museums /  

  Press / ICOM 



   

 

39 

 

 

Exhibition curator 

Michel DRAGUET 

General director of the Royal Museums of Fine Arts of Belgium  

X. Contact 
 
 

 

Press 

Samir Al-Haddad 

T + 32 2 508 34 08  |  M + 32 472 50 00 14 

samir.al-haddad@fine-arts-museum.be 

 

Communication 

Isabelle Bastaits 

T + 32 2 508 34 09  |  M + 32 479 24 99 04          

Isabelle.bastaits@fine-arts-museum.be 

 
 

 

XI. Sponsors & Partners 
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XII. Attachments 
 

� Information on the exhibition Marcel LECOMTE. The Secret Chambers of 

Surrealism 

� Recent News about Magritte Magritte 

� About the Magritte Museum  

� Key Figures Magritte Museum (infographic) 

� Information from our sponsors and partners  

 


